FOUR POEMS

punctuation symbols and sand
strangers’ shadows unfinished cities
a flexible cavalry

of imperial love

palm casts

of beasts killed in innocence

3HAKM ITPeIIHaHMs U ITIeCOK

gy>KIJe TeHI He4O0CTPOeHHBIe ropoja
MaHeBpeHHas KOHHUIIIA

VIMIIePCKOI AI00BU

CAeIIK! AaJ0Hel

HEBIMHHO YOUTBIX 4y AOBMII]



Somebody paints a mountain landscape,
somebody — a cardiogram,

and me — exclusively demons

on napkins in a cafe.

KTo-TO pucyer ropusiii neisax,
KTO-TO — KapAUOIrpaMmy,

a 51 — MICKAIOYUTEAbHO YePTUKOB
Ha caadeTKax B Kade.



completely cold rooms
face the thermal baths

the wind buzzes with a carnage equation

a deflated
function
masquerades structural weakness

ITIOAHOCTBIO XOA0A4HbI€ KOMHATDBI
BBIXOAST B CTOPOHY TEPM

Ha BeTpy I'yAUT ypaBHeHIe OOVHI
pa3BO3AYIIIEHHbIN

¢pyHK1IMOHAA
MacKupyeT CTPYKTYPHYIO C1a0OCThb



I move around

like Charon

from the ward to the hall
and back.

In the corridor twilight,
a chilly Japanese garden,
where stone roles

are played by nurses,
ossified in strange poses.
And in the ward,

an aiming sun

a copycat-doctor,

and a cavernous radio
resemble the maw

of a mythical lion

or a pit

with fetid remains.

I nepemerriarocs,

Kak XapoH,

U3 I1aAaThl B KOPUAOP

1 0OpaTHO.

B xopuaope noaympac,
IIPOXAAAHBIV SITTOHCKUI Caj,
rAe poAu KaMHew

UTPaOT MeACeCTpHI,
3aMepIle B CTPaHHBIX 103aX.
A B mmaaare

IIpULIeAbHOE COAHIIE,
IIOTIKa-Bpady

U pa3Bepcroe paano,
IOXO>Kee Ha IacTh
MMCTUYECKOIO AbBa

VAN Ha AMY

CO 310BOHHBIMM OCTaHKaMIA.



